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Dame/ A . /3cfongir31 Conductor 
I The ninet_y-fourth program of the 2005 - 2006 season. 
Center for the f' erforming Arts 
Thursda_y E.vening 
March 8 , 2006 
s,oo FM 
frogram 
BRIAN 8ALMAGES Summit City (2006) 
(BO RN 197 5) 
CORWELL AND CLAYTON Amazing Grace (1831) 
ARR . HIMES AND MALDONADO 
MARK CAMPHOUSE A Movement for Rosa (1994) 
(BORN 1954) 
~Intermission~ 
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PERCY GRAINGER The Duke of Marlborough Fanfare (1939) I 
( 1 882-1 961) 
JONATHAN NEWMAN A VENUE X (2005) 
(BORN 1972) I 
TIELMAN SUSATO Selections from The Danserye (1551/2002) 1 (1500-1561) 
SETTING BY P. DUNNIGAN 
I. 
ll. 
IV. 
V. 
VI. 
VII. 
VIII. 
IX. 
La Morisque 
Bergerette 
Fagot 
Den hoboecken dans 
Ronde and Salterelle 
Ronde and Aliud 
Basse danse: Mon desir 
Pavanne: La Battaille 
Upcoming /3and Act~vitics 
{All events arc in the Center for tcrforming Arts} 
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/rogram Notes 
I 
I Brian Balmages is an active composer, conductor, producer, and performer. His 
fresh compositional ideas have been heralded by many performers and directors, resulting 
in a high demand of his works for winds, brass, and orchestra. He received his bachelor' s 
degree in music from James Madison University and his master's degree from the 
University of Miami, Florida. Currently, he is Director of Instrumental Publications for 
The FJH Music Company Inc., where he oversees all aspects of the instrumental program 
related to works for concert band, jazz ensemble, and orchestra. 
Summit City was commissioned by Dr. Gregg Gausline and the Indiana University-
Purdue University Symphonic Wind Ensemble in celebration of the ensemble's selection I to the 2006 Indiana Music Educators Association State Convention in Indianapolis. The ' title comes from the nickname often given to Fort Wayne, which sat at the summit of the 
Wabash and Erie Canals when they were originally constructed. 
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•· Notes by the composer 
Amazing Grace has become a powerfully iconic American folk-song, and ranks as one of 
the most beloved hymns ever written. James Corwell and David Clayton set John 
Newton's 1779 text to the tune New Britain and published it in 1831. Since then, it has 
appeared in many forms for sacred and secular use. This beautiful arrangement was 
originally written by noted American Salvation Army Brass Band composer William 
Himes and later transcribed for concert band by the great euphonium player, Luis 
Maldonado. 
Since 1984, Mark Camphouse has served as Professor of Music and Director of Bands at 
Radford University in Virginia. Born in the Chicago suburb of Oak Park, Illinois, in 
1954, he graduated from high school a year early and went on to receive his formal 
musical training at Northwestern University (BM, 1975; MM, 1976) and taught at 
universities in Illinois, Minnesota, and Oklahoma. Musical composition started at an 
early age, with his First Symphony being premiered by the Colorado Symphony when he 
was just 17. His To Build A Fire won the ·15th Annual National Band Association's 
(NBA) Composition Contest in 1991. Tribute (1985) and Elegy (1987) were runners up 
for the American Band Association's (ABA) Ostwald Award. He is an elected member of 
the ABA and serves as coordinator of the NBA's Young Composer Mentor Project. 
Camphouse has served as guest conductor, lecturer and clinician in North America and 
Europe. 
On December 1, 1955, Rosa Parks was arrested for refusing to give up her seat to a white man· In a segregated city bus in Montgomery, Alabama. Mrs. Parks earned the title "Mother to a lovement" for her act of personal courage, sparking the Civil Rights movement of the I 9S0's. 
M significant and inspiring was her peaceful act of defiance that the Rev. Dr. Martin Luther 
King, Jr. inscribed the following words on the frontispiece of his book, Stride Toward l·reedom, a copy of which he gave to Mrs. Parks: "To Rosa Parks, whose creative witness was 1e great force that led to the modem stride toward freedom." 
Saturday, April 1 - ISU High School Jazz Ensemble Contest 
Saturday, April 8 - ISU Junior High School Concert Band Contest 
Sunday, April 23 - Symphonic Winds Concert- 3:00 PM 
Thursday, April 27 - Symphonic Band and University Band - 8:00 PM 
Saturday, April 29 - ISU High School Concert Band Contest 
Sunday, April 30- Wind Symphony Concert 3:00 PM I I 
Throughout the history of our great nation, we have glorified (and rightly so) various 
heroes; most frequently presidents, military figures and ath,letes. But we must not forget 
heroes who are perhaps less conspicuous but every bit as significant. Rosa Parks, who 
worked as a tailor's assistant in a men's clothing store, became secretary of the 
Montgomery NAACP and the impetus to a major social movement. I I 
America's proud heritage and the accomplishments of its people have been, and continu-
to be, darkened by racial discrimination . This blight on our country takes many forms, 
whether subtle or more overt, as with _cowardly acts of intimidation and violence bl 
various extremist hate groups. Mrs. Parks addresses this continuing problem in her 199' 
book, Rosa Parks: My Story. The three final paragraphs of that book: 
I look back now and realize that since that evening on the bus in 
Montgomery, Alabama, we have made a lot of progress in some ways. . I 
I 
I 
I 
I I All those laws against segregation have been passed, and all that progress has been made. But a whole lot of white people's hearts have not been changed. Dr. King used to talk about the fact that if a law was 
changed, it might not change hearts but it would offer some protection. 
He was right. We now have some protection, but there is still much 
racism and racial violence. I I 
In recent years there has been a resurgence of reactionary attitudes. I am 
troubled by the recent decisions of the Supreme Court that make it 
harder to prove a pattern of racial discrimination in employment and by 
the fact that the national government does not seem very interested in 
pursuing violations of civil rights. What troubles me is that so many 
young people, including college students, have come out for white 
supremacy and that there have been more and more incidents of racism 
and racial violence and college campuses. It has not been widespread, 
but still it is troublesome. It seems like we still have a long way to go. 
I I 
I 
A Movement for Rosa, commissioned by the Florida Bandmasters Association, 
composed and orchestrated over a three-month period: August-November 1992. With a 
duration of approximately 1 I 1/2 minutes, this 'movement'--a quasi-tone poem--containt} 
three contrasting sections. Section I evokes Rosa's early years, from her birth February 411 
1913 in Tuskegee, Alabama, through her marriage in 1932 to Raymond Parks in Pine · 
Level, Alabama. Section II portrays years of racial strife in Montgomery and the quest for 
social equality. The third section is one of quiet strength and serenity. The hymn, WI 
Shall Overcome (foreshadowed in sections I & II by motivic fragmentation), is heard i _ 
its entirety near the end. The work's final measures serve as an ominous reminder of 
racism's lingering presence in modern American society. In his book Stride Toward_ 
Freedom, Dr. King states: •11 
When the history books are written in future generations, historians will 
have pause and say, "There lived a great people--a black people--who 
injected new meaning and dignity into the veins of civilization." This is 
our challenge and responsibility. 
Clearly, Rosa Parks inet and continues to meet those challenges and responsibilities wit 
great dignity and courage. As Congressman John Conyers has aptly said: "Rosa Park 
moved civil rights issues from the back of the bus to the front of America's conscience." 
--Notes by the composer 
I 
I 
I 
I 
Born in 1882, the son of an architect in Brighton, Victoria, Australia, Percy Grai11ger 
was a precocious pianist, and the proceeds of a series of concerts, given at the age of 
twelve, enabled him to go and study at Frankfurt for six years, after which he began his 
European career as a concert pianist, settling in London in 1901. He came to the U. S. in 
1915 and enlisted as an army bandsman at the outbreak of World War I. He became a 
United States citizen in 1919. It .was during his stay in England that he became 
passionately involved in collecting and arranging folk songs and country dances. It has 
been related that "Percy never had the slightest hesitation in pumping anybody he came 
across. He would go up to a man plowing and ask him if he knew any songs and as often 
as not the man would stand for a minute or two and sing him a song in the most natural 
way in the world." Grainger's works retain something of the original flavor of British folk 
songs and their singers by strict observance of peculiarities of performance, such as 
varying beat lengths and the use of "primitive" techniques such as parallelism. 
The Duke of Marlborough Fanfare takes its inspiration from an 18th-century broadside 
ballad, probably written relatively close to the event it portrays--namely the Battle of 
Ramillies ( 1706) between the English and French. The version Grainger uses was 
collected by Miss Lucy E. Broadwood, about 1895, from Henry Burstow of Horsham, 
Sussex, whom he describes as 'one of the very finest of all English folk singers'. 
In the ballad the duke lies 'on a bed of sickness, ... resigned to die.' He thinks back on his 
deeds of valor and in his imagination exhorts 'you gen'rals all and champions bold' to 
'stand true', as he had done in the past: 
We clim'ed those lofty hills away, 
With broken guns, shields likewise; 
And all those famous towns we took, 
To all the world's surprise ... 
The sun was down, the earth did shake, 
And I so loud did cry, 
'Fight on, my lads, for England's sake, 
We'll gain the field or die .. .' 
Grainger writes that 'my fanfare (written March 5-6, 1939 at Coral Gables, Florida) is 
based on the English folksong 'The Duke of Marlborough'. In my setting, the tune is 
heard twice. The first time (behind the platform) it typifies memories of long-past wars--
vague, far-off and poetic. The second time (on the platform) typifies war in the present--
fast-moving, close at hand, de Bonaire and drastic. 
Jonathan Newman is an accomplished composer of diverse skills, having written 
orchestral, chamber, vocal, choral, wind ensemble, and electronic music, as well as music 
for dance and theater. A recipient of the Charles Ives Scholarship from the American 
Academy of Arts and Letters, he has been described as "an outstanding composer ... with a 
quirky and intellectually provocative bent.'' 
Newman holds degrees from Boston University's School for the Arts, where he studied 
with Richard Cornell and Charles Fussell, and The Juilliard School, where his principle 
teachers were Pulitzer Prize-winning composers John Corigliano and David Del Tredici. 
Early training includes studies at the Boston University Tanglewood Institute and the 
Aspen Music Festival, with studies under George Tsantakis and Bernard Rands. 
I 
Notable comm1ss1ons include The Rivers of Bowery, written for the Rutgers Wind 
Ensemble for the 2005 CBDNA National Conference, Wapwa/lopen for string quartet, I 
premiered in Weill Recital Hall for the New York Youth Symphony's "First Music 17" 
program, and Ohanashi for chamber orchestra, commissioned by the New Juilliard . 
Ensemble and premiered in Alice Tully Hall. His breakthrough chamber work, OK Feel 
Good, originally written for the Aspen Contemporary Ensemble and later transcribed for I 
wind symphony, has been played nationwide and beyond, with performances in Atlanta, 
Las Vegas, Portland, and Israel. His collaborative works for dance have enjoyed 
performances on multiple stages in New York as well as venues nationwide. 
He resides with his wife Melissa Schlachtmeyer, a costume designer, in New York City. I 
A VENUE X derives its title from my neighborhood subway line, and its labeled final 
destination: "Ave X". As I reside on Avenue C (and the highest letter in Manhattan itself I 
is D), this always seemed a fantastic and otherworldly location to me. Turns out it's in a ' 
pretty trippy place anyway: Brooklyn's Coney)sland -- home of an ancient and creaking 
wooden roller coaster (frightening only because of the fear of the entire structure 
collapsing at any moment), the country's last existing "side show", and of course (my I 
favorite), the Nathan's Famous annual hot-dog eating contest. The piece is a journey there , 
of sorts ... via a pentatonic blues progression and driving bass power chords more 
appropriate to a metal "hair" rock band chart-topper, A VENUE X takes a convoluted path 
of dreams, subways, roller coasters, freak shows, and edge-of-the-world fantasies. I 
Tielman Susato began his career as a practicing trumpeter in Antwerp, but he is best 
remembered today as a music publisher and entrepreneur. He possessed a longtime 1 interest in calligraphy and typesetting, and is credited with raising the standards of 
published music during his life. His numerous publications consisted mainly of1 
anthologies of various vocal works, although some editions were devoted to single 
composers. Susato was also widely known as a composer having published, among I 
others, his own collection of chansons. 
The Danserye is a set of instrumental dances based on popular tunes of the times, 
arranged by Susato and published in 1551 as Het derede musyck boexken. With over 501 
individual dances in a variety of forms, the collection is notable for its simple textures / 
and strict homophony. Specific instrumentation is not indicated thus suggesting that the1 · 
tunes were performed by whatever combination of winds and strings were available. 
Selections from The Danserye is a new setting fc>r wind band consisting of nine dances I' 
fashioned into an extended "symphonic suite." The arrangement utilizes the full 
resources of the modern wind band featuring various sections ( or consorts of instruments) _. 
in alteration with powerful tutti passages. While the wind parts remain faithful to the ·I 
original material, the dances are energized· with a healthy dose of contemporary, 
percussion effects and a significant part for acoustic guitar. This blend of sound 
generates a "new, but familiar" element thus making something very modern out of _ 
music that is over 450 years old. I 
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53mphonic /3and /t:rsonnc/ 
Flute 
*Katie Bryan, Peru 
*Sara lwinsk i, Tinley Park 
Stuart Palmer, Aurora 
Tricia Jones, Pana 
Stephanie Williamson, Sherman 
Oboe 
*Katrina Koszczuk, Wis. Rapids, WI 
Tiffany Toennies, Highland 
Clarinet 
*Christin Keyes, Springfield 
Allyson Hocking, Ladd 
Samantha Starinieri, Downer's Grove 
Melissa Bianchetta, Diamond 
Sandra Anderson, Silvis 
Christine Schneider, Naperville 
Lisa Montgomery, Ottawa 
Jenny Naujalis, Glendale Heights 
Drew Nagel , Glen Ellyn 
Bass Clarinet 
*Jorie Glassner, Lincolnwood 
Mallory Piontkowski, Mokena 
Bassoon 
*Torrie Sweeney, Chicago Heights 
Erik Johnsen, Algonquin 
Brian Kelly, Tinley Park 
Guadaupe Esquivel, Jr. Chicago Hts. 
Alto Saxophone 
*Sean Les, Westmont 
*Julia Cleveland, Naperville 
· Carrie Burdette, McHenry 
Nicole Meisenheimer, Freeburg 
Tenor Saxophone 
Todd Stellmach, Rolling Meadows 
Baritone Saxophone 
Vincent Harrison, Morton 
Hom 
*Phil Graceffa, Rockford 
Susan Funk, Morton 
Lisa Fumagalli, Shorewood 
Elise Funk, Auburn 
Molly Keith, Park Ridge 
* indicates section leader 
Trumpet 
*Andrew Gerbitz, Batavia 
Jodi Lau , River Forest 
Noel Newport, Lansing 
Andrew Lawrence, Farmer City 
D.J . Morton, Rantoul 
Brian Rohr, Schaumburg 
Nicole Vega, Roselle 
Bryan Lindskog, Minooka 
Trombone 
*Mike Klos, Naperville 
Ed Lesniak, Tinley Park 
Matt Fisher, Carthage 
Scott Lindstrom, Carmel, IN 
Dominique Collins, Matteson 
Mike Eckwall, Indian Head Park 
John Damore, Romeoville 
Bass Tro111bone 
Tom Madia, Lemont 
Kent Russell, Rolling Meadows 
Eupho11iu111 
*Ted Hatton, Joliet 
Ben Costello, Carlinville 
Tuba 
*Dan Edie, Washington 
Monica Long, Schaumburg 
Mark Laska, Romeoville 
Ted Mason, Elk Grove 
Percussion 
*Sarah Mullin, Oswego 
Matt Boze, El Paso 
James·Coleman, Batavia 
Patrick Keelan, Evergreen Park 
Jared Kreuzer, Frankfort 
Andrew Novak, Lemont 
Piano 
Kevin Reeks, Normal 
Double Bass 
Kelly Simon, Crystal Lake 
Guitar 
Drake Steed, Downer's Grove 
Harp 
Katrina Koszczuk, Wis. Rapids, WI 
E:>ands at Illinois State L\niversit_iJ 
Wind Symphony and Symphonic Winds are select. groups of the finest 
instrumentalists at Illinois State University, performing outstanding and 
representative works in all styles from "classical" to "avant-garde." In addition 
to campus programs, the Wind Symphony tours annually. The Wind Symphony 
has been a featured performing ensemble at the American Bandmasters 
Association Convention, the Illinois Music Educators Association Conference, 
the College Band Directors National Association National Convention in 1992 
and 2001, and the Midwest International Band and Orchestra Clinic. 
The Symphonic Band is comprised of approximately 90 outstanding wind and 
percussion players from across campus. It performs quality band literature and 
presents two concerts each semester. This organization rehearses two times per 
week. 
The University Band is comprised of non-music majors and music majors 
gaining experience on a secondary instrument. This ensemble provides students 
the opportunity to continue playing while devoting the major portion of their 
time to other academic disciplines. This organization presents one concert at the 
end of each term. 
Chamber Winds are numerous quartets and quintets which are coached by 
members of the applied music faculty at Illinois State University. The collective 
ensembles perform a diverse repertoire and concretize both on and off campus. 
The Illinois State University Jazz Bands are select _groups of approximately 20 
musicians who make up fully instrumented "big bands." Emphasis is placed 
upon the study of diverse jazz styles and literature, ensemble performance and 
improvisation. The Jazz Bands schedule numerous performances both on and 
off campus. 
The Illinois State University Marching Band, "The Big Red Marching 
Machine," has a long and proud history of performances at major events at home 
and across the Midwest. Each year, the marching band performs at all home 
football games and for an audience of over 10,000 at the State of Illinois 
Invitational High School Marching Band Championship. The band has 
performed in events across the United States and is a consistent performer at the 
Bands of America Marching Band Regional and Grand National 
Championships. 
The Illinois State University Basketball Band provides spirit and enthusiasm at 
all men's and women's home basketball games as well as various other events 
on campus and in the community. Membership is open to all students who 
participate in another band during the academic year. 
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